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PRONUNCIATION and ROMANIZATION (P&R)

- INTRODUCTION

- Your chief concern as you start this course is learning
" to pronounce Chinese. The Orientation Module, which plunges
you right into trying to say things in Chinese, naturally

. involves a certain amount of pronunciation work. This resource

fmodule is designed to supplement that work with a brief, sys-
“ tematic introduction to the sound system of Standard Chinese,

~as well as to its written representation in PTnyTh romanization.

The essential part of this module consists of the Pronun-
ciation and Romanization (P&R) tapes and the accompanying dis-
plays and exercises in the workbook section of this module. You
should work through at least the first four of these tapes, and
preferably the first six, while you are studying the Orientation
Module.

Following the workbook section of this module, you will find
a summary of pronunciation and romanization. You might want to
glance at this before starting the tapes, particularly to locate
certain charts and lists which could be helpful for reference.
But it would probably be better to put off studying the summary
until after you have finished the tapes. The tapes are intended
as an introduction, while the summary is not. For one thing,
text discussions of the sounds of the language cannot equal the
recorded presentations and your teacher's oral presentations.
For another thing, the summary provides considerably more infor-
mation than you will need or want at first.

Both the tapes and the summary contain discussions of the
sounds of the language and their spellings. You may find that
these discussions offer useful hints, allowing you to put your
intellect to work on the problems of pronunciation and roman-
ization. However, particularly in pronunciation, most of your
learning must come from doing. It is important to practice
reading and writing the romanization, but it is vital +o prac-
‘tice recognizing and producing the sounds of the language.
Serious and sustained attempts to mimic, as faithfully as pos-

i sible, either your instructor or the speakers on the tapes will

allow you to pick up unconsciously far more than you can attend
to consciously.

The most important thing for you to do is to abandon the
phonetic "prejudices" you have built up as a speaker of English
and surrender yourself to the sounds of Chinese. Being less set
than adults in their ways, children are quicker to pick up a
proper accent. Try to regress to the phonetic suggestibility of
" childhood, however hard it is to shed the safe and comfortable
rigidity and certainty of adulthood. The most your intellect can
“supply is a certain amount of guidance and monitoring.
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Be sure to repeat the words and sentences on the tapes

in your full normal speaking voice, or even louder, as if you
were speaking to someone at a reasonable distance. When you
speak to yourself under your breath, you are considerably less
precise in your pronunciation than when you speak aloud. This
is all right in English, since you can already pronounce the
language. But, in Chinese, you would not be practicing that
skill which you are frying to develop, and you would find your-
self at a loss when you ftried to switch to full volume in class.

One of the advantages an adult has over a child in learn-
ing a language is the ability to make use of a written represent-
ation of it. In this course you learn the PTnyTn system of
romanization at the same time that you are learning the sound
system of Standard Chinese. (The nonalphabetic system of
written characters is taught as a separate component of the
course.) You will find that PTnyTn is not the simplest possible
phonetic transcription. Some of the letters and combinations
of letters chosen to represent the sounds of Chinese are not
the most obvious ones. While consonant letters generally stand
for fixed consonant sounds, vowel letters can stand for various
vowel sounds, depending on what letters precede them and follow
them. Some of the abbreviation rules are more trouble than
they are worth at first. These drawbacks--which are actually
relatively minor compared with those of most spelling systems~-
stem from the fact that PTnyTn was designed for speakers of
Chinese, not for speakers of English. The primary consideration
in devising the system was the most efficient use of the letters
of the Roman alphabet to represent the sounds of Chinese. The
drawbacks to learning PTnyTn are considerably outweighed by the
advantage that PTnyTn is widely taught and used as a supple-
mentary script in the People's Republic of China. You are
learning PTnyTh not merely as an aid during the first few weeks
of the course, but also as one of the ways Chinese is actually
written, and as what may well represent the wave of the future.

NOTE: A number of surnames used in this module are rare. Some
may even be unfamiliar to most Chinese, although all are
authentic. These rare surnames are used to illustrate various
contrasts in sound and spelling.




PREFACE

Standard Chinese: A Modular Approach originated in an inter-
agency conference held at the Foreign Service Institute in August
1973 to address the need generally felt in the U.S. Government
language training community for improving and updating Chinese
materials to reflect current usage in B&ijTng and in Taipei.

The conference resolved to develop materials which were
- flexible enough in form and content to meet the requirements of
a wide range of government agencies and academic institutions.

A Project Board was established consisting of representa-
tives of the Central Intelligence Agency Language Learning Center,
the Defense Language Institute, the State Department's Foreign
Service Institute, the Cryptologic School of the National Secu-
rity Agency, and the U.S. Office of Education, later joined by
the Canadian Forces Foreign Language School. The representatives
have included Arthur T. McNeill, John Hopkins, and John Boag

~(CIA): Colonel John F. Elder i1, Joseph C. Hutchinson, Ivy
Gibian, and Major Bernard Muller-Thym (DLI1): James R. Frith and
John B. Ratliff Il (FS1); Kazuo Shitama (NSA); Richard T.

Thompson and Julia Petrov (0OE); and Lieutenant Colonel George
Kozoriz (CFFLS).

The Project Board set up the Chinese Core Curriculum Project
in 1974 in space provided at the Foreign Service Institute. Each
~of the six U.S. and Canadian government agencies provided funds
and other assistance.

Gerard P. Kok was appointed project coordinator, and a
planning council was formed consisting of Mr. Kok, Frances Li of
the Defense Language Institute, Patricia O'Connor of the Univer-
sity of Texas, Earl M. Rickerson of the Language Learning Center,
and James Wrenn of Brown University. In the fall of 1977,
Lucille A. Barale was appointed deputy project coordinator.
David W. Dellinger of the Language Learning Center and Charles
R. Sheehan of the Foreign Service Institute also served on the
planning council and contributed material to +the project. The
planning council drew up the original overall design for the

- materials and met regularly to review their development.

Writers for the first half of the materials were John H. T.
Harvey, Lucille A. Barale, and Roberta S. Barry, who worked in
close cooperation with the planning council and with the Chinese
staff of the Foreign Service Institute. Mr. Harvey developed
the instructional formats of the comprehension and production
self-study materials, and also designed the communication-based
classroom activities and wrote the teacher's guides. Lucille
A. Barale and Roberta S. Barry wrote the tape scripts and the




student text. By 1978 Thomas E. Madden and Susan C. Pola had
joined the staff. Led by Ms. Barale, they have worked as a team
to produce the materials subsequent to Module 6.

All Chinese language material was prepared or selected by
Chuan 0. Chao, Ying-chih Chen, Hsiao-jung Chi, Eva Diao, Jan Hu,
Tsung-mi Li, and Yunhui C. Yang, assisted for part of the time
by Chieh-fang Ou Lee, Ying-ming Chen, and Joseph Yu Hsu Wang.
Anna Affholder, Mei-1li Chen, and Henry Khuo helped in the prep-
aration of a preliminary corpus of dialogues.

Administrative assistance was provided at various times by
Vincent Basciano, Lisa A. Bowden, Jill W, Ellis, Donna Fong,
Renee T. C. Liang, Thomas E. Madden, Susan C. Pola, and Kathleen
Strype.

The production of tape recordings was directed by Jose M.
Ramirez of the Foreign Service Institute Recording Studio. The
Chinese script was voiced by Ms. Chao, Ms. Chen, Mr. Chen,

Ms. Diao, Ms. Hu, Mr. Khuo, Mr. Li, and Ms. Yang. The English
script was read by Ms. Barale, Ms. Barry, Mr, Basciano, Ms. Ellis,
Ms. Pola, and Ms. Strype.

The graphics were produced by John McClelland of the Foreign
Service Institute Audio-Visual staff, under the general super-
vision of Joseph A. Sadote, Chief of Audio-Visual.

Standard Chinese: A Modular Approach was field-tested with
the cooperation of Brown University; the Defense Language Insti-
tute, Foreign Language Center; the Foreign Service Institute;
the Language Learning Center; the United States Air Force Academy;
the University of lllinois; and the University of Virginia.

Colonel Samuel! L. Stapleton and Colonel Thomas G. Foster,
Commandants of the Defense Language Institute, Foreign Language .
Center, authorized the DLIFLC support necessary for preparation
of this edition of the course materials. This support included
coordination, graphic arts, editing, typing, proofreading,
printing, and materials necessary to carry out these tasks.

ALK

James R. Frith, Chairman
Chinese Core Curriculum
Project Board
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TAPE 1 WORKBOOK (TONES)

DISPLAY I: THE FOUR TONES

HIGH RISING

i 2

m3, "mother" mé, "hemp"

LOW FALLING

3 . a

md, "horse" ma, "to scold"

Exercise I: Fang vs. Féng

l. Fang 2. Fang 3. Fang 4. Fang 5. Fang

6. Fang 7. Fang 8. Fang 9. Fang 10. Farig
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Exercise 2:-

. Wei

6. Wei

Exercise 3:

Exercise 4:

. Wu

6. Wu

Exercise 5:

l. Yin

6. Yin

Exercise 6:

i. Lai

6. VLai

Exercise 7:

l. Hao

5. Hao

Exercise 8:

e Yi
6. Yi
e Yi
6. Yi

2 Wei 3. Wei

7 Wei 8. Wei

2. Mi 3. Mi

7. Mi 8. Mi
WE vs. Wi

2 Wu 3. Wu

7. Wu 8. Wu
YTnh vs. Yin

2. Yin 3. Yin

7. Yin 8. Yin
L&i vs. Lai

2. Lai 3. Lai

7. Lai 8. Lai
H3o vs. Hao

2. Hao ‘ 3,
6. Hao 7.

YT vs. Y{ vs. YT vs. Y}

2. Yi 3. Yi

7. Yi 8. Yi

12, Yi 13 Yi

t17. Yi 18. Yi

19.

Wei

Wei

Mi

Wu

Wu

Yin

Yin

Lai

_Lai

Yi

Yi

Wei

Wei

Mi

Mi

Wu

Wu

Yin

Lai

Lai

Yi
Yi
Yi

Yi
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TAPE 2 WORKBOOK (CONSONANTS AND VOWELS I)

DISPLAY I: SINGLE VOWELS

Chinese Similar Sound Orientation
Surname in English Module
Example
F&ng Okinawa ta
M{ Tahiti ni
Ha Honolulu Hd
Héng woman téngzhi
En chicken ne .
Exercise |
l. H ng 2. H ng 3. ng 4. H__ . ng
5. H ng 6. H ng 7. ng 8. H ng
9. H ng H ng . ng 12. H ng
Exercise 2
. M3 2. YV 3. Fu 4, Léng 5. Hé
6. Wa 7. F&ng 8. En 9. Ld 0. Yd&ng
1. Méng 12. An 13, Yin 14. Mfng I5. Héng
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DISPLAY II: DIPHTHONGS

Chinese Similar Sound Orientation
Surname : in English Module
' (with PTnyTn) Exampie
Lai_ Shanghai (Shanghdi) taitai
Wéi Taipei (Taibéi) shéi
Hao Mao Tse-tung (M&o Zé&ddng) hdo
Léu Chou En-lai (ZhBu Enléi) n&izhdu
Exercise 3
. Mai 2. Féi 3. Mo 4. Hbu 5. Hé
6. HG 7. Ha 8. Lai 9. Lébu i0. Méng
P, Méi 12. Lo i3. Léng 14. LY 15. Ou
16. W&i 17. En 18. Nai 19. Ydng 20. Hao

DISPLAY Ill: SEMIVOWELS

Consonant Semivowel Consonant Orientation
Alone Alone Plus Semivowe! Module
Example
Héng Wang Huéng
Guangzhdu
Lén Wan Luén
Méo Yéo Mido
xidojie
Léng Yang Lidng
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Exercise 4

|. Hén 2. Wén
6. Lidng 7. Luén
1. Hud 12, Hudi

3.

8'

13.

Hudn 4, Lang
Migo 9. Huéng
Lidng 14. Luén

5. Yéng
10. Lido
I5. Lido

DISPLAY IV: IRREGULAR COMBINATIONS OF SEMIVOWEL AND VOWEL

Vowel Alone Semivowel Plus Vowel Orientation
Module
Initial After Consonant Example
E Yé Lid xidxie
An Yén Lidn Danién
Léng Wo Luo wo
Exercise 5
. Yeé 2. Yén 3. W 4, Lid 5. Lién
6. Lud 7. Lidng 8. Léng 9. Nié 10. Hé
[i. Hud 12. Yéng I3. A&n 14. Y& 5. Nién
16, W 17. E 8. tud 9. Lidn  20. Lid
Exercise 6
. Fang 2. Lbu 3. Huang 4. Méo 5. YY
6. Wei 7. Mido 8. Lud - 9. L&i 10. Wa
I1.. Héng 12. Lidng 13. Luén f4. W 15. Yén
/6. Yéng 17. Liadn 18. Li& 19. Hé 20. Y&
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Exercise 7

. F__ng
5. ]

9. ___:_n
13. L ’ ng
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TAPE 3 WORKBOOK (CONSONANTS AND VOWELS i)

Exercise |
l\. A 2. F&_ 3. F4___ 4. N&__ 5. M&__
6. We__ 7. Yi__ 8. Lida__ 9. Mi__ 10. Lia___
I we 12 Hua 13 Y3 4. N3& 15, Hua

DISPLAY I: STOPS

Unaspirated Aspirated Orientation Module Examples
Ban Pan Bdoléan Taiping Yang*
Ddng Tong Danién 13
K
Ge& - K& - M&igud Kinming
Exercise 2

1 an 2. an 3. __Ong 4, _ ©Bng

5. g 6. __ ong 7. € 8. an

9. ong 10. € ii. an 12. g

*There are no appropriate examples in the Orientation Module.

You will find these words in later modules.
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Exercise 3

I. Beéi 2. GB&u 3. Td 4, Péng
5. Koéng 6. DTng 7. Pian 8. Téo
9. Kang 10. Dai It. Bié 12. Gué

DISPLAY lI: AFFRICATES

Unaspirated |Aspirated Orientation Module Examples
Retroflex Zhang Chang téngzhi Chéngdu*
Palatal Jiang Qiéng Jian qT
Dental Zang Cang zdo Cangzhdu*

DISPLAY IiI: /r/ AND THE RETROFLEX POSITION
Orientation Module Example
Ré Zhi Chi rén téngzhi Chéngda*
DISPLAY 1IV: THE PALATAL POSITION
Numbers Resource Module Examples
YT JT QT yT (one) Jil (nine) qT (seven)

* :
There are no appropriate examples in the Orientation Module.
You will find these words in later modules.
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Exercise 4

Retroflex Palatal
. Zhang Jiang
2. Zhang Jidng
3. Zhang Jiang
4. Zhang Jiang
5. Zhang Jidang
6. Zhang Jiang
Exercise 5
l. Zhang 2. Jiang 3. Qiéng
6. QT 7. RG 8. Zht
ll. Qién 12. Rén iI3. Chén
Exercise 6
Retroflex Palatal Dental
. Zhang Jidng Zang 7.
2. Zhdang Jiang Z3ng 8.
3. Zhang Jidng Z3ang 9.
4. Zhang Jidng Z3ang 10,
5. Zhang Jiﬁng Z3ang .
6. Zhd&ng Jiang Z3@ng 12,
Exercise 7
l. Zhang 2. Jiang 3. Zdang
6. Cang 7. Z3u 8. Céo
lt. Qian 12. JTn 13. Rén
16. Zha 17. RG 18. JT

Retroflex Palatal
7. Zh3ng Jidang
8. Zhang Jidng
9. Zhang Jidang
10. Zhdang Jidng
I1. Zhang Jidng
12. Zhang Jiang
4. Chang 5. JT
9. Ch 10. Zhao
14. Jia I5. Rébng
Retroflex Palatal Dental
Zhang Jiang Z3ang
Zhang Ji&ng Zang
Zhang Jidng Z3ang
Zhang Jidng Z3ng
Zhang Jidng Z3ang
Zhang Jidng Z3ang
4. Chang 5. Qiéng
9. Chén 10. Zhao
4. QT I5. Cht
19. Cai 20. Zai
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Exercise 8

. __ &ng
5. ___ang
9. ___i&n
13, T
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TAPE 4 WORKBOOK (CONSONANTS AND VOWELS i)

DISPLAY I: AFFRICATES AND FRICATIVES

Affricates Fricatives
Retroflex Zhang Chang Shang
Palatal Jiang Qiéng Xiang
Dental Zang Cang Sang
Exercise I: Shang vs. Xiang

Retroflex Palatal Retroflex Palatal
I. Shang Xiang 6. Shang Xiang
2. Shang Xiang 7. Shsng Xidng
3. Shang Xiéqg 8. Shang Xiang
4. Shang Xiang 9. Shang Xiang
5. Shéang Xidng 10. Shang Xiang

Exercise 2: Shang vs. Xi3ng vs. Sa@ng

Retroflex Palatal Dental Retroflex Palatal Dental
I. Shang Xiang Sang 6. Shang Xidng Sa@ng
2. Shang Xidang Sang 7. Shang Xidng S&@ng
3. Shang Xidang S&@ng 8. Shang Xiang Sang
4. Shang Xiang Sang 9. Shang Xi&ng Sang
5. Shang Xiang Sa@ng I0. Shang Xiang Sang

Exercise 3

I. Shdng 2. Xiang 3. Sang 4. Su 5. Shu 6. XTn

7. Shdo 8. Xido 9. Sdng 10. Xia 1. Sud I2. Shén
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Exercise 4

l. Zhao 2. Xido 3. Céo 4. Shao 5. Qido 6. Jido
7. Chéo 8. Sud 9. Zud 10. Cai 1. ShtT 12. XTn
I13. Z&ng 14. Cht I5. JTn 16. Sdng 17. Zhdu 18. Qfin

DISPLAY II: FRICATIVES

ShT XT ST
Exercise 5: XT vs. ST vs. ShT
l. ShT 2. XT 3. ST 4. XT 5. ST 6. ShT
7. ST 8. ShT 9. XT 10. ST e XT 12. ShTt
DISPLAY lii
Ribén

Exercise 6

. ShT 2. ChT 3. ZhT 4. RY* 5. XT 6. QT 7. jT
8. YT 9. LI 10. ST . zy 2. Ci* 13, QT 14. ChT
I5. ST 16. Mi 17. ZhT 18. ZY 19. J7 20. Di 21. RY*

22. Ci* 23, XT 24, ShT 25. Mi

Exercise 7

. T 2. T 3. T 4. ang
5. __i&ang 6. ang 7. ang 8. ang
9. idang 10. idng 1. dng 12. dng

*This is not a name.
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Exercise 8

l. zh ~
4. ch ~
7. 17
10. z °~
13, z 7

zh

ch

ch

ch

12.

i5.
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TAPE 5 WORKBOOK (CONSONANTS AND VOWELS V)

DISPLAY 1|
En Wan HTn Hu&n
Féi Wei Gui Gueti
Hdu Ydu Lid Lidu
DISPLAY H
Yéu Y3u
Lilu Lid
DISPLAY Il
Wo Lud Mo
Exercise |
I. Wan 2. HTn 3. Weéi 4 Gui 5 Ydu
6. Lid 7. Lud 8. Mo 9 Ldn 10. Nid
1. Rul 12, BS 13 Cutd 14, ChUn 15, Qid
Exercise 2
I, } 2. n 3. g 4.
5. 6. | 7. 1 8.
9. g 0. 1. n 12. :
15, | 14, " n 15, 6. |
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DISPLAY IV
LY LU Li
Exercise 3
[. LY Li LG 6. LY L Lt
2. LY LY LG 7. LY L L
3. LY LY L 8. LY LY Ld
4. LY LY L 9. LY LY L
5. LY Lt L 0. LY L Li
Exercise 4

P. LY 2. LY 3. LG 4. LY 5. LG
6. LY 7. Lu 8. LG 9. LY 1o. L&

DISPLAY V
v Yid Yidn Yiin

DISPLAY VI

Y Yie
Wén Yiidn Yan Yiién
Wén Yiin

2. st 3. Xu 4. WG 5. Y&
6. Zi 7.  Zh 8. Ji 9. Chi 10. Qb
1. My 12, Y% 13, J& 14, of 15. x&
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Exercise 6

Shu
Shuang
Qué

»

Ji

2. Su 3.
6 . Chﬁn 7 .
10. LU .
14, YiUén 15,
DISPLAY VIl
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TAPE 6 WORKBOOK (TONES IN COMBINATION)

DISPLAY I: THE NEUTRAL TONE

fei le féi le
Exercise |
| Fei le 2 Féi
5 Féi le 6 Féi
9 Féi le 10. Feéi
DISPLAY II:

\_— (]
féi le fei le

Fei le 4, Feil le

Fei le 8. F&i le

FE€i le 12. Fei le

THE HALF THIRD TONE

/ \
€ijTng Yongping Bioding

DISPLAY Ilil: THE RAISED THIRD TONE

—

»

N&dnhdi

e

(019
o
[v114
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Exercise 2

1. Taibéi 2. B&ijTng 3. Ydngping . 4. B&ihdi
5. Bioding 6. BE&ihai 7. BéijTng 8. TAaibdi
9. B&ih3i 10. B8oding I1. Ydngping 2. B&ihdi
DISPLAY IV: TWO-TONE SEQUENCES (1)
| 2 3 4 0
I | ShanxT | Kunming Xiangging | Kaihud Fai le
2 Y&n'3an véinnan Taibéi Ludding Féi le
3 B&i jTng Yongping B&ihai Gudngxin F&i le
4 | Sichu3an R&hér* Shangh3i Féngyl Féi le
Exercise 3
. Shanxi 2., Fei le 3. Luoding 4., Beihai
5. Reher 6. Sichuan 7. Yongping 8. Taibei
9. Kaihua I10. Xianggang |i. Yinnan 12. Beijing
13. Fei le 4. Shanghai 5. Guangxin 16. Fei le
17. Kunming 18. Yan'an 19. Fei le 20. Fengyi
Exercise 4
. ShanxT. 2. Xianggang 3. Y&an'an 4, Féi le
5. Sichu3an 6. Kunming 7. Guangxin 8. Féngyl
9. B3ih3i 10. F&i le I1. Ydngping 12. Shingh%i
3. F&i le 4. Yiinnan I5. T&ib&i 6. Luddin
17. K3ihud 8. Féi le 19. Bé&ijTng 20. Réhér
*This is the name of a former province.

20
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DISPLAY V: TWO-TONE SEQUENCES (2)

] 2 3 4 0
I | Cangzhdu | zhTtd QTngddo | Bayl F&i le
2 | zézhou Jiéshi Sufytidn* | Méngzl F&i le
3 Wichang Jitldng PU&r thhﬁn Fé&i le
4 Zhéjiang Yiiénén Ribé&n Wanxian Féi le
Exercise 5
I. Fei le 2. Yienan 3. Liishun 4. Wuchang
5. Suiytian 6. Fei le 7. Zhifu 8. Wanxian
9. Zhejiang 10. Puer I1. Fei le 12. Jieshi
13. Boyi 14. Cangzhou 15, Riben 16. Fel le
17. Jiulong 18. Mengzi 19. Zezhou 20. Qingdao

Exercise 6

l. C3angzhéu 2. Zhéjiang 3. Jilléng 4. Sufyldn

5. Boyl 6. Wanxian 7. F&i le 8. Zézhdu
9. ZhTfh 10. Yiéndn ~ I. PUdr 2. Méngzi
13, F&i le 14, Féi le I5. Wucha@ng 16. Jiésh{
17. QTngddo i8. Ribén 19. Lashun 20. Féi le

*This is the name of a former province.

21
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SUMMARY

TONES

Every syllable in Standard Chinese has one of four dis-
tinctive "tones" or patterns of pitch. The only exception to
This rule is that a syllable loses its inherent tone when it
is unstressed. The tone is just as much a part of a syllable
as the consonants and vowels and performs the same function--
signaling the meaning of the syllable. In other words,
difference in tone between two syllables can signal a difference
in meaning, Just as a difference in consonants or vowels does.

I+ will be difficult at first to appreciate fully that a
tone is something that beiongs to a syllable rather than some-
thing that merely happens to it. This is because the only use
of pitch patterns in English is for intonation of entire sen-
tences, affecting only the meanings of whole sentences. For
example, the rising pitch at the end of "Spinach is delicious?"
has nothing o do with the meaning of the word "delicious" but
tells us that the whole sentence should be inferpreted as "Are
you saying that spinach is delicious?"” 1t may be difficult at
first to remember the tone of a syllable as well as you remember
the consonants and vowels. This is because you have to develop
the completely new habit of marking tones in your mental
dictionary.

23
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DISPLAY I: THE FOUR TONES

HIGH "RISING

E—

m3, "mother" mé, "hemp"

Low - FALLING

4

mi, "horse" ma, "to scold"

24
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The Four Tones

Display | diagrams the pitch patterns of the four tones
and gives their descriptive names and traditional numbers. As
examples, four single-syllable words with completely different
meanings but different to the ear only in their tones are pro-
nounced at the beginning of the first P&R tape.

The tone diagrams may be read as musical notations. The
vertical dimension stands for pitch, with the top of the diagram
slightly above your normal pitch range in English and the bottom
slightly below. The horizontal dimension stands for duration.
The thickness of the curve stands for loudness. These diagrams
show the tones as they are heard in isolated syllables.

The High tone (or First tone) has a steady high pitch and
average length. You may find it somewhat uncomfortable to pro-
nounce at first, since a steady high pitch is seldom used in
English--your only relevant experience comes from music. Notice
that the accent mark which represents this tone in the romaniza-
tion captures the level contour rather than the high pitch.

The Rising tone (or Second tone) rises from the middle of
the pitch range to the top. It too has average length. Unlike
the rising intonation used in English for questions, the Rising
tone gets louder as it rises. Notice that the tone mark in the
romanization rises from left to right.

The Low tone (or Third tone) starts low, dips to the bottom
of the pitch range, and then rises. The lowest part of this tone
is the most distinctive, the part to focus on both when you are
trying to pronounce the tone and when you are trying to recognize
it. The lowest part takes the greatest effort and is the most
prominent, despite the fact that it is actually not quite as
loud as the rest of the tone. This part is exaggerated, both
in length and in pitch, when the syllable is stressed for
emphasis. Particularly with male speakers, it may have a harsh,
scraping quality. The Low tone has greater than average fength.
In English a similar intonation is sometimes used for "Wel|?"
when you have been waiting to hear something. Notice that the
tone mark captures the dipping pitch pattern.

The Falling tone (or Fourth tone) starts at the top of the
pitch range and drops sharply to the bottom, diminishing in
loudness as it drops. It has shorter than average length. In.
English the falling intonation used for exclamations, as in
"Well!"™ is similar, but the Falling tone starts higher and ends
lower than all but our most emphatic exclamations. Notice that
the tone mark falls from left to right.
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The Neutral Tone

A syllable loses its inherent tone when it is unstressed.
An unstressed syllable, besides being weak and hurried, will have
a pitch that is not something of its own but rather something
that Is imposed on it by the tones of the surrounding syllables,
particularly by the tone of the preceding syllable. In such ’
cases we say that the syllable has lost its full tone, that its
tone has been neutralized, or that it is in the Neutral tone.
(The: Neutral tone is taken up at the beginning of P&R Tape 6.)%

DISPLAY 1I: THE NEUTRAL TONE

1 2 3 4
L3
/ * \
[ ]
* \ @
f&i le féi le téi le fei le
Display Il shows the pitch of the Neutral tone after each

"of the four tones. The examples are four verbs which differ

only in their ftones, each followed by a grammatical element in
the Neutral tone. (Notice that the Neutral tone is indicated
in the romanization by the absence of a tone mark.)

After the Falling tone (4), the pitch of the Neutral tone
amounts to the end of the fall. After the other three tones, it
amounts to a jump back fto, or slightly beyond, the middle of the
pitch range. In the case of the Low tone (3), the jump is from
the low point, since the Low tone has lost its rising tail. The
pitch of the Neutral tone may also be affected by the tone of a
syllable which follows, moving the Neutral! tone in the direction
of the start of the following tone. However, a sequence of
Neutral tones will stay at the same pitch or will drop gradually.

* A somewhat similar neutralization happens to vowels in English,
Vowels which are perfectly distinguishable when stressed become
indistinguishable when unstressed. "I confined the dog" may
sound the same as "l can find the dog," although, with stress,
"con-" does not sound the same as "can."
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There are a few éyllables, most of them grammatical elements,
which are always unstressed in normal speech and, therefore, are
always in the Neutral tone. These syllables are exceptions to
the rule that every syllable has a basic full tone, a tone that
may be neutralized but wil]l reappear under stress. To make a com-
parison with English, it is hard to say what the "neutral vowel™
in the word "given" has been reduced from, since the ending
-en is never stressed.

Tone Changes

The Low tone pronounced in isclation has a dipping-rising
pitch pattern. This is the shape it always has before a pause.
But the Low tone loses its rising tail before a Neutral tone,
and Display IIl shows that the Low tone also loses its tail
before any non-Low tone. This displtay further shows that some-
thing even more unexpected happens to a Low tone before another
Low tone. It changes to a Rising tone, or at least to something
so close to a Rising tone that even native speakers cannot tell
the difference. A Low tone which has lost its rising tail before
a different tone is still recognizable, or is even more recog-
nizable, as a Low tone. But a Low tone which has changed to a
Rising tone before another Low tone is no longer recognizable.
What you will hear for "I'm fine" is Wé h3o. The only way you
can tell that the first word is really wo is by hearing it when
it is not followed by a Low tone. Another quirk of the Low tone
is that it sometimes changes to a Rising tone before a neutral-
ized Low tone. Whether this happens or not depends on considera-
tions of grammar and word formation. It always happens, for
example, when the syllables are separate words, as with the words
ging, "to ask," and ni, "you," in the expression Qing ni...,
which means "(l) ask you (to do such-and-such)" or "Please (do
such-and-such)." |t does not happen in jiéjie (from ji&jid&),
"older sister." (The exceptional behavior of the Low Fone is
taken up in the sixth tape of this module, right after the sec-
tion on the Neutral tone.) ’

DISPLAY Ili: THIRD TONE BEFORE FULL TONES

T ~
S S "’/’ S ‘\:=_L\\\\

B&ijTng Yéngping B&ihai Badoding
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There are certain other tone changes that take place in
longer sequences of syllables., The main example of this is
that a Rising tone changes to a High tone when it follows a
High tone or Rising tone and is followed by any full tone. For
instance, Jiandda, "Canada," is pronounced Ji&nddd. Using tone
marks, the rule may be expressed like this:

- becomes ~ — -~ * “ = becomes

= becomes ~ ~ ° %’ becomes ~ ~ °

- becomes ~ ~— ¥ Y becomes ~ — 7

= becomes ~ - ° s becomes ~ — °
However, these tone changes will be studied only after you have

gained control of two-syllable sequences.

There are also cases where particular words change their
tones under the influence of following tones. The number |
is yT when it is pronounced alone or as one of a series of
digits. I+ is yi before a Falling tone or neutralized Falling
tone, and Xl before any other tone. The numbers 7, gqt, and 8,

b&, are gqi and bé before a Falling tone for most speakers. The
negative marker bu is bl before a Falling tone or neutralized
Falling tone. In this course you will find bl quite a few times
before you find bu, but keep in mind that bl is the more basic
form. "No," for example, is bu. —-

Tone Weakening and Strengthening

In addition to the dramatic tone changes discussed previ-
ously, there are certain minor automatic changes which affect
all full ftones in words of two or more syllables. These involve
all three factors shown in the tone diagram--ioudness, pitch,
and length.

Let's start with - a similar phenomenon in English. |In an
English word of two or more syllables, the syllables vary in
how forceful they are and how much emphasis they receive. We
normally think of these levels of "stress" in terms of the loud-
ness of the syllable, but other factors, including syllable
length and pitch, are even more important. The one thing you
need to know about the stress pattern of an English word is
which syllable has the main stress. This syllable will have +he
same weight as a single-syllable word pronounced alone. The
stress levels of the other syllables, down to the level we call
"unstressed,” will then fall into place almost automatically.
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Examples such as "PHO-to-graph," "pho-TOG-ra-phy," and "pho-
To-GRAPH-ic" tell you all you need to know about fThe stress
patterns of these words.

The best way to approach the stress patterns of Chinese
words is the other way around. The first thing to find out is
whether any of the syllables are unstressed, that is, whether
any are in the Neutral tone. (By far the most likely candidate
is the last syllable.) Then the stress levels of tThe remaining,
full-tone syllables will fall into place according to the fol-
lowing rules:

l. The first full-tone syllable will have normal
stress, the same as when it is pronounced.

2. The last full-tone syllable (if there is more than

one) will have heavier-than-norma! stress. its loudness, pitch
range, and length will be exaggerated.

3. Any middle syllables will have lighter-than-normal
stress. Their loudness, pitch range, and length will be reduced.

Let's take, as an example, the Chinese phonetic equivalent
of "lItaly," Yidali. All three syllables have full Falling tones,
but notice in the diagram below that the three pitch patterns
are slightly different: +the first one is normal; the middle
one is reduced; and the last one is exaggerated.

The few exceptions to these rules for relative levels of
stress are due to meaning. One such exception is that the first
of two full-tone syllables may be given the heavier-than-normal
stress if the first syllable is more significant. For example,
the word for "Germany" is pronounced by most speakers as Dégud.
The syllable Dé- identifies the country (it is derived phoneti-
cally from Deutschland), while -gud, "country," is used in the
names of many countries. Thus the first Rising-tone syllable
is stronger, in violation of the general rules for stress
patterns.
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=

Dé- ~-gud

The subordinate status of -gué in the names of countries is most
clearly seen by the fact that some speakers treat it almost as

a suffix, pronouncing it in the Neutral tone, so that "Germany"
becomes Déguo.

As with English levels of stress, these differences are
fairly subtle. You may not be able to hear them too clearly,
and you can make yourself understood well enough even without
getting them quite right, although you are likely to sound like
a computer. You should be able to learn stress patterns without
even thinking about them if you will try to mimic Chinese speakers
as closely as possible.

After learning more about consonants and vowels in the next
section of this summary, you will be introduced to sentence in-
tonation in the last section, where you will find that there are
further modifications in the pitch patterns of the tones. |If
you are reading this summary as you begin the course, new infor-
mation is piling up too fast. Don't try to keep everything in
mind at once. As a first approximation of the tones, for example,
try giving your syllables identifiable and correct tones. When
you have mastered that, work on one or two more points. Mean-
while, your ear will have begun to lock in on what Chinese sounds
like, and you will begin to reach the point of automatic control.

CONSONANTS AND VOWELS

Much of the structural simplicity of the Chinese language
is made evident by traditional analysis of syllable structure.
Start with the syllables which are different to the ear. There
are only about 1,300 such distinguishable syllables, not nearly
as many as in English. (Many syllables which sound alike carry
more than one meaning and are written with different characters
for each meaning, much as the same English spoken syllable
carries the three meanings represented by the speilings "two,"
"too," and "fo.")
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Then, strip off the four +ones. This leaves you with about
400 different strings of consonant and vowel sounds. (See
Display 1V.)

Next, strip off any initial consonants, or initials, of
which there are 21. (See Display V and Appendix |, the latter
providing an alphabetical Iist of the initials.) What is left
are the finals. There are less than 40 different finals--a
manageable number.

Last, classify the finals by their medials, that is, 'in
PTnyTn romanization, by whether the final starfs with u (or w),
with i (or y), with u (or yb), or with none of the above.* This
gives you four classes which are useful when you talk about how
the finals combine with the initials. You also cross-classify
the finals by what follows the medials. (See Display VI and

Appendix 11, the latter providing an alphabetical list of the
finals.)

Il. FINALS

A. Plain Finals

Let's take a closer look at the structure of the final.
Every final, and hence every syllable, has at least a vowel.
Here are five vowels which can stand alone as finals, either
with or without initials:

ENGLISH EQUIVALENTS

m3 ("horse™) as in "Ma"

dé ("virtue™) as in "Adeline"

ni ("you™) as in "bikini"

bU ("no™) as in "Budapest"

nii** ("woman") no English equivalent

*In this summary, underlining calls attention to letters (+he

letter u) and slant lines call attention to sounds (the sound
/u/). T

**Standard PTnyTn romanization U is written only after n and
1. Everywhere else (after ds 9, X, and y, it is written
simply u.
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All of the English equivalents in the examples are, of
course, approximate at best and will be further off if your pro-
hunciation does not happen to be the most standard American pro-
nunciation. The vowel /u/, for example, is rather different from
its equivalent in "Budapest," even for people who start the name
the way they start "booty." For someone who starts "Budapest"
The way he starts "beauty," the comparison is way off.  The
Chinese vowel is pronounced with the tongue farther back in the
mouth and with the lips more rounded.

There is no English equivalent for /ii/, which is pronounced
with the tongue in position for /i/ and the lips in position for
/u/, simultaneously. I+ is not the same as the first vowel in
"Utah," which is pronounced with the lips in position for /u/,
but with the tongue gliding from the position for /i/ to the
position for /u/.

The vowels /i/, /u/, and /i/ are written yi, wu, and yU

when they do not follow an initial. 1In most cases, you will not
be able to hear separate sounds corresponding to y and w, as you
can hear in the English words "ye" and "woo." The three vowels
are discussed again in the summary sections on u finals, i finals,

and g finals.

There are two more vowel sounds which can stand alone as
finals, one of them only after initials. Confusingly, both
sounds are represented by the letter i (already seen as standing
for the vowel /i/ in "Tahiti"). The Tetter preceding the i
determines which vowel sound is to be used. -

After a consonant pronounced with the tongue in the /s/
position (see page 42), i stands for a vowel pronounced with
the tongue as close as possible to the /s/ position. Many
Americans have a similar vowe! in "just a moment," often indi-
cated by the spelling "jist." For example:

sl ("four™) approximately as in "jist"

AfTer.a consonant pronounced with the tongue in the /r/
position, that is, with the tongue strongly curled back (see
page 42), i stands for a vowel which is simply a prolonged /r/
sound. For example:

shi ("ten") . approximately as in "washer"

When there is no initial consonant sound before this vowel,

the letter r is written: ri. The r fells you how to pronounce
the i; it does not stand for a separate sound. The whole
syllable is one prolonged /r/ sound.

Everywhere else, i stands for the "standard" /i/, as in
"Tahiti."
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A final may also consist of a vowel followed by a consonant,
either /n/* or /ng/ (or /r/, but this has a rather different
status). Here are examples of all the ways the vowels presented
thus far can combine with /n/ and /ng/:

an ("peace™) as in "Ontario"

méng ("busy™) /a/ as in "Ma" + /ng/

fen ("cent") ' as in "fun," "chicken"

iéng ("cold™) as in "lung"

min ("people™) as in "mean"

ming ("bright™) /i/ as in "amino" + /ng/

jln ("military") /i/ + /n/

The analysis of /in/ as simply /i/ plus /n/ will not always
hold up. Especially when there is no initial, you may hear a

weak vowel /e/ sneak in before the /n/, so that /iin/ almost
rhymes with /en/.

There is also a final written ong in which the o stands for
a vowel very much like /u/. Actually, it is closer to the vowel
sound in '"good" than fto the vowel in "food."

1éng ("dragon™) /o/ as in "woman" + /ng/

There is one final in which the vowel /e/ is followed by a
built-in /r/, pronounced with a strong curling back of the
tongue, as in the English "her."

ér ("ear™) as in "ermine"

Other syllables which end in /r/ have been formed by adding
the suffix r. For example: '

nar {("where") as in "Narcissus"

*The consonant /n/ at the end of a syllable may sound a little
like /ng/ when the next syllable starts with an /h/ or a vowel
sound, as in hén hdo, "very good," and Y&n'&n, "Yenan." Actually,
however, this variant of /n/, pronounced with the tongue not
touching the roof of the mouth, is quite distinguishable from
/ng/, pronounced with the back of the tongue touching. Notice

in the romanization Y&n'&n that an apostrophe shows which

syllable the n belongs to.
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In many cases, adding an /r/ suffix has a considerable effect on
the final, knocking out an /n/ or /ng/ and changing the vowel,
for example. (You will deal with these instances on a case- by-
case basis in the course.) The /r/ suffix is most popular in
the Peking dialect but is one feature of that dialect that has
not been widely accepted as a national norm.

A final may also consist of a diphthong, that is, a vowel
followed by a weaker glide to the position of /i/ or /u/.
(Similar diphthongs exist in English.) There are four such
finals: -

hai ("sea") as in "Shanghai," "high"
méo ("hair™) as in "Mao Tse-tung,"” "mouth"
i&i ("tired") as in "lei," "sleigh"
ddu (Mall™ as in "soul," "dough"
These diphthongs are best learned as units. |f we look at the
individual letters, however, we notice that the letter o has a

different sound value in ou than in ao and ong, and thaT the
letter e has a different sound value in ei than in e, en, and eng.

A final may also consist of any of the above types (vowel
alone, vowel plus consonant, or diphthong) preceded by a medial,
that is, by a weak version of one of the vowels /u/, /i/, and
/i/. The medials /u/ and /i/ are like the English semivowels
wrlffen w and y in "wet" and "yet" and written u and i in

"jaguar" and "onion." Finals starting with these three medials
are discussed in the next three summary sections.

B, u Finals

You have heard and seen the full vowel /u/ following an
initial in the word EE, "no." When the vowel does not follow
an initial, it is written wu. ’

wi ("five") as in "ocoze" or "woo"
As suggested by the English equivalents, you may or may not hear
a /w/ sound before the /u/.

A /w/ sound may also occur before other vowels at the
beginning of a final. The sound is written u when it follows
an initial and w when it does not. (Since the sound is a weak

version of the vowel /u/, the sound will be called medial /u/.)
In the following examples of finals which start with the medial
/u/, some have initials and therefore use the u spelling. Some
have no initiais and therefore use the w spelling.
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hud , ("speech™) as in "quality"

wé (M) as in "wall"
Notice that the letter o in wo and uo is used for yet another
vowel sound, roughly the vowel in the English word "saw." The

spelling uo is abbreviated to o after the initials written
m, b, p, and f (+he labial consonants, involving the lips). The

medial sound Ts still there, however, so that md, "ink," is
pronounced as if it were spelled mud.

huan ("exchange") as in "quantity,”" "wan," "Juan"

wéng ("king") as in "Wong," /ua/ as in
"quality™ + /ng/

wén ("ask") as in "Owen," "won"

(There is a very rare final weng.)
You would expect wen to be spelled uen after initials, but it is

abbreviated to un: hin, "mix up." You can still hear +he vowe |
/e/, however. The syllables written hin and wén rhyme. Notice
that the tone mark in hin has been shTffed to The only remaining

vowel letter.

Hudi (name of a river) as in "Waikiki," "why"
wei

[0 14

("stomach") as in "weigh"

Again, you would expect wei to be written uei after initials,
but it is abbreviated to ui: dul, "correct.™ You can still hear
the diphthong /ei/, however. “The syllables written dul and wéi
rhyme. (There is some justification for +his spelling. 1In the
High and Rising tones, this final does sound quite |ike the
English pronoun "we," as the spelling ui would suggest.) Notice
that the tone mark in dul has been shiffed fto +the last available
vowe!l letter. -

C. i Finals
You have heard and seen the full vowel /i/ following

initials in the words El' "you"; min, "people"; and ming, "bright.'
When the vowel does nof follow an initial, it is written yi.

T ("one") as in "east" or "yeast"
Y 2 yea
yTn ("cloudy™) as in "Yin (Yang™)
ying ("win'™) /y/ + /ing/ as in "sing"
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As suggested by the English equivalents, you may or may not hear
a /y/ sound before +he /i/ in yi. You will usually hear a /y/
sound before the /i/ in yTn and xfn , and the vowel ifself is
more like the "short" English vowel in "sin" and "sing."

A /y/ sound may aiso occur before other vowels at the
beginning of a final. The sound is written i when it follows
an initial and y when it does not. (Since the sound is a weak
version of the vowel /i/, the sound will be called medial /i/.)
In the following exampies of finals which start with the medial
/i/, some have initials and therefore use the i spelling. Some
have no initials and therefore use the Yy spelling.

rd

ya ("tooth™) as in "Yamaha," "yahoo"
y& ("also") as in "yellow"

As you have seen, in the finals written e, en, and eng, the
letter e stands for a vowel like the e in "chicken." Notice that
in the final written ye or ie the letter e stands for a vowel
like the e in "hen." (This is the same vowel sound e stands for
in the diphthong written ei. In other words, an i or y in the
finai means that e stands for the vowel of "hen.")

nian* ("year") as in "yen"

In this final written ian or yan, the letter a has an exceptional
sound value, essentially the vowel in the English word "hen."

yang (["Yin &] Yang") /y/ + /a/ as in "Ma" + /ng/;
as in "Yonkers"
Ydng ("use") /y/ + /o/ as in "woman" + /ng/
yao ("want") as in "yowl"
you ("again') as in "yeoman"
Yet again, you would expect the final you to be written iou after
initials, but it is abbreviated to ifu: lil, "six." You can still

hear the diphthong /ou/, however. Lil and ydu rhyme. In the
High and Rising tones this final does sound quite like the
English pronoun "you," as suggested by the spelling iu. Notice
that the tone mark in |il has been shifted to the last available
vowel letter.

-

There is a very rare final yai, not shown in Display IV.

*Besides the historical reason for this spelling, there is the
reason that adding the suffix /r/ "brings back" a normal,
"broad" /a/ vowel.
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D. U Finals

The full vowel /i/ following an initial occurs in the
syllable nu, "woman." When it does not follow an initial, it
is written - yiu.

xg ("rain") no English equivalent

Xﬁn ("rhyme") /u/ + /n/

You may or may not hear something like a /y/ sound before the

/G/, which is pronounced with the tongue position of /i/ and
the lip position of /u/.

A weak version of the vowel /i/, which will be called
medial /U/, may occur before other vowels at the beginning of
a final. The sound is written U when it follows an initial and
yi when it does not. One of the following examples of finals
which start with the medial /lii/ has an initial; therefore the
U spelling is used. The other example has no initial, however;

Therefore the yi spelling is used.
jué ("definitely") /i/ + /e/ as in "hen"

Notice that the letter e in this final stands for a vowel sound
like the one in the English word "hen," as e does in the final
spelled ye or ie and in the final spelled ei. /U/ has the same
effect as /i/ because the same tongue position is used to
produce both.

idn ("garden") /U/ + /an/ as in the British
yuan g
"answer" :

Instead of rhyming this final with the final written an, some
speakers rhyme yién with the final written yan or ian, using
the vowel sound of the English "hen."

II. INITIALS

Each group of initial consonants in the followung summary
sections (A through F) contains one consonant which is distinc-
tively "aspirated" and one which is distinctively "unaspirated."

The aspirated consonants expiode with a strong puff of
air. In English, the consonants written p, 1, k (or C, as in
"cow," or g), and ch are lightiy aspirated af the beglnnxng of
a word as you can fell if you hold the back of your hand To
your mouTh while saying "pa." These same leftters, including
the combination ch, are used to romanize the distinctively,
more strongly asplrafed Chinese consonants.
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Unaspirated consonants explode without a puff of air. The
English lightly aspirated consonants become unaspirated after

/s/, as you can tell if you say "pa'" and "spa" against the back
of your hand. This is an automatic adjustment for English
speakers, and it will take practice to learn to pronounce English

aspirated consonants as unaspirated when there is no /s/ to
trigger the adjustment.

English has a series of "voiced" consonants which are pro-
nounced with vibration of the vocal cords. These include con-
sonants written b, d, g (as in both "Gary" and "Gerry"), J (as
in "Jerry"), and z.” These same letters plus the combination zh
are used to romanize the unvoiced, distinctively unaspirated
Chinese consonants.

The consonants which are neither distinctively aspirated
nor distinctively unaspirated are the ones which can be pro-
longed, such as /s/, /1/, and /n/.

So far consonants have been grouped in terms of the general
manner in which they are produced. Now they will be grouped
in terms of the tongue and lip positions used in producing them.

A. lnitials m, b, p, f (Labial)

— -—

These are pronounced in the positions suggested by the

letters.
man ("10,000") as in "milI"
ban ("half™) as in "bill," but not voiced
pan ("divide™) as in "pill," but more aspirated
fan ("cooked rice") as in "fill"

These initials are never followed by the medial /u/ or by the
vowel or medial /U/. Additionally, /f/ is never followed by the
vowel or medial /i/. (See Display IV.)

B. Initials n, d, t, | (Alveolar)

These are pronounced in the positions suggested by the

letters.
na ("that") as in "nil"
da ("big") as in "dill," but unvoiced
ta ("he") as in "tili," but more
aspirated
18 ("pull™) as in "Lil"
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/D/ and /t/ are never foliowed by the vowe! or medial /U/. /N/
and /1/ are the only initials which may be followed either by
the vowel or medial /U/ or by the vowel or medial /u/. (See
Display 1V.)

cC. Initials g, k, h (Velar)

These are pronounced in the positions suggested by the
letters.

geé ("piece™) as in "giil," but unvoiced
ke ("lesson") as in "kill," but more aspirated
hé ("with™) as in "hill," but harsher

These initials are never followed by the vowels and medials /i/
and /u/. (See Display IV.)

D. Initials z, ¢, s (Dental, or /s/ Position)

These are pronounced as indicated by the Engliish equivalents.

Zang (surname) as in "beds," but unvoiced
Cang (surname) as in "bets," but more aspirated
Sang (surname) as in "Bess," but stronger

To an English speaker, the spelling z is only suggestive, and

The spelling ¢ is quite arbitrary. Like the velars (/g/, /k/,
/h/), these initials are never followed by the vowels and medials
/i/ and /U/. (Display 1IV)

As mentioned previously, the letter i after these /s/-
position sounds stands for a vowel with the tongue as close
as possible to the /s/ position.

E. Initials zh, ch, sh, r (Retroflex, or /r/ Position)

These are pronouhced as indicated by the English equivalents,
but with the tongue strongly curled back towards the position
for /r/.

Zhang (surname) as in "jaw," but unvoiced

Chang (surname) as in "chaw," but more
aspirated

Shang (surname) as in "Shaw"

rang ("allow") as in "raw"
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Like the velars (/g/, /k/, /h/) and dentals (/z/, /c/, /s/),
these initials are never followed by the vowels and medials /i/
and /U/. (Display 1V) '

Some speakers pronounce /r/ with a certain amount of fric-
Tion so that it is somewhat like the /s/ sound in "measure."
Notice that the unfamiliar zh spelling is only suggestive. The
letter h after a consonant Tndicates a pronunciation in the /r/

position.

As mentioned previously, the letter i after these /r/-
position sounds stands for a vowel which Ts a prolonged /r/.

F. 1nitials j, g, x (Palatal, or /i/ Position)
indicated by the English equiva-

These are pronounced as

lents, but with the tongue pushed forward towards the position
for /il/.
Jiang (surname) as in "jeep," but unvoiced
Qiéng (surname) as in "cheap," but more
aspirated
Xidng (surname) between the /sh/ of "sheep"

and the /s/ of "seep"

The palatals are fol lowed only by the vowels and medials /i/
and /U/. (See Display IV.) Pay particular attention to the
spellings g and X, since they are quite arbitrary to speakers
of English,

With the palatals, this survey of the consonants is com-
pleted. Let's summarize the relationship between groups of
consonants and the different sound values of the letter i:

AFTER WHICH ARE PRO- /i/ 1S PRONOUNCED AS IN THE
NOUNCED WITH WITH THE TONGUE SURNAME
THE TONGUE

/z/, /c¢/, in the /s/ close to the /s/ ST

/s/ position position

/zh/, close to the in the /r/ ShT

/ch/, /r/ position position

/sh/, r

any other in any other in the "standard" XT

initial, position /i1/ position

Y
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SENTENCE INTONATION

In the previous discussion of different levels of syllable
stress and their effect on the pitch patterns of the tones, you
were concerned only with words pronounced in isolation, as if
read from a list. Usually, of course, words are strung together
in utterances. Then, the rules of relative stress apply over
longer uninterrupted stretches which have a generally speeded-up
tempo and narrowed, lowered pitch range.

In the following exahplé, notice the shrinkage of the pitch

patterns and the overall lowering. The surname and given name
together have the stress pattern of a single word--with normal
stress on the first syllable, lighter stress on the middle

syllable, and heavier stress on the last syllable.

In addition to these automatic effects of stringing words
together, deliberate effects of sentence intonation single out
for attention particular parts of a sentence or indicate how a
whole sentence is to be understood.

Normally, a surname will carry more information than a

following title and, thus, will be given greater emphasis by
heavier stress.

_______ _7_._4
[ J
L ]
e c— — C— S — — —— — — —
Ts shi Hé Xido- -jie.
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The subordinate status of the title is shown by the fact that it
is often pronounced with no full tone.

More generally, the key word or phrase in any sentence may
be emphasized by heavy stress.

TS bd shi HG Xido- -jie.

Here, the stress on the negative marker bd emphasizes to someone
that he is wrong to think that he has identified Miss HG.

With the exception of words that are emphasijzed, words in
rapid normal speech may seem to have lost the tones you are.
working so hard to learn. But don't feel cheated. In the first
place, the words are seldom really monotone; there is probably
something there to hear. (When you are doing the talking, it is
better to risk being overly precise, since only the fluent
speaker has the right to mumble.) In the second place, these
words are going to be emphasized sometimes, and then you can'+t
fudge.

The use of stress to single out for attention particular
parts of sentences is basically the same in Chinese and English.
The only major difference to keep in mind is that in Chinese
stress exaggerates the pitch pattern of a tone. Stress does not
give the syllable a falling pitch pattern, as in English. Be
careful not to turn your stressed Chinese syllables into Falling-
tone syllables.
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There is considerably more difference between Chinese and
English in the use of intonation patterns to indicate how whole
sentences are to be understood. In English, intonation patterns
are most noticeable at the ends of sentences. The typical pat-
tern is a drop at the end of the sentence, used for most state-
ments and for most questions with question words like "who" or
"what."

I'm Daniel King.“N
Who are you?‘\

The most common exception to this typical pattern in English
is a rise at the end of the sentence, used for most questions
that can be answered "yes" or "no."

Are you Mr. King? /
You're Mr., King? /

Who am l?/ﬁ (meaning "You're asking
who | am?")

In the last two examples, only the rising intonation shows that
these are "echo questions" calling for yes/no answers.

In Chinese, the typical intonation pattern--the pattern for
most statements--is the one we have already presented: the
sequence of tones, modified by stress, with a faster tempo and
a narrower, lower pitch range than for words in isolation.

You will have to fight your natural tendency as a speaker
of English to end statements with a drop in pitch. A High tone
remains a High tone; a Rising tone remains a Rising tone; and a
Low tone, with its rising tail, remains a Low tone, even at the
end of a statement. Do not change them into Falling tones.

The most common exception to this typical Chinese intona-
tion pattern is a slightly raised sequence of tones, used for
most questions. Unlike the English rising intonation, the
Chinese raised intonation produces higher-than-normal pitch
throughout the sentence and is used for questions with question
words, as well as for yes/no questions.

In the following two sentences, only the difference between
raised intonation and normal intonation signals that the first
is a yes/no question and the second a statement.
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"‘-l‘—_— _7-———-
~—~" L N

NY hao? ’ Wo hdo.
(You're fine?) (I'm fine.)

Now let's compare the intonation of a question-word ques-
tion with its answer:

NY shi néiguo rén? Wwd shi Méiguo rén.
(What's your nationality?) (I'm an American.)

Another Chinese intonation pattern lowers the pitch through-
out the sentence, often giving the voice a breathy quality rather
like a sigh. This pattern is used for "echo guestions," which
are used to verify what has been said. Let's compare a normal

question (raised intonation) and an "echo question" (lowered
intonation):

NY xing Wéng ma? NY xing Wéng a?
(Is your surname Wéng?) ([You say] your surname is
King?)
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In discussing these three Chinese intonation patterns, the
point has repeatediy been made that they affect the general pitch
level of the whole sentence. However, there are noticeable in-
tonational features at the ends of sentences. These are parti-
cularly noticeable when the last syllable is in the Neutral tone.
In fact, the marker a has no real meaning or grammatical function
of its own, merely serving as a carrier of various final pitch
contours which affect meaning. There are .also cases where a
final syllable with full tone is extended to carry one of these
final pitch contours.

Together with interjections and the various pause markers
which punctuate sentences, these intonational devices provide
much of the expressiveness of Chinese speech. Keep listening
for them.
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PTnyTn
Romanization

b

C

ch

zh

APPENDIX I: LIST OF INITIALS

Nearest English Equivalent

"bill," but unvoiced

"bets," but more aspirated

"chaw," but more aspirated and in /r/ position
"dill," but unvoiced

"figm

"gill," but unvoiced

"hill," but harsher.

"jeep," but unvoiced and in /i/ position
"kill," but more aspirated

"Li"

"mill"

"nil"

"pill," but more aspirated

"cheap," but more aspirated and in /i/ position
"raw," but with tongue curled back more
"Bess," but stronger

"Shaw," but in /r/ position

"till," but more aspirated

(See Appendix Il, List of Finals.)

between the /sh/ of "sheep™ and the /s/ of
"seep," but in /i/ position

(See Appendix |1, List of Finals.)
"beds," but unvoiced

"jaw," but unvoiced and in /r/ position
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PTnyTn
Romanization

APPENDIX II: LIST OF FINALS

Nearest English Equivalent

Spelling

without Initial

a
ai
an
ang
ao

ar

ei
en
eng
er

i (after S, Z,
c)

(after r, zh,

ch, sh)

(elsewhere)

"Ma"

"Shangh_a_i__," nth—hn
"Ontario"

"Mg" + /ng/

"Mao Tse-tung," "mouth"
"Narcissus"
"Adeline"

”lg__i_," "SIE_LQL"
"fu_r_m_," "chickgl"
"Im"

"Eimine"

"jist" (/s/ position)
"washer" (/r/ position)

"Bikini"

"Yamaha," "yashoo," "yacht"
"yen"

/y/ + "Ma" + /ng/, "Yonkers"
"yow | "

"yellow"

"mean"

"amino" + /ng/
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PTnyTn Spelling
Romanization Nearest English Equivalent without Initial
iong /y/ + "woman" + /ng/ yong
iu "yeoman" you
o* "wall"
ong "woman" + /ng/
ou "soul"
uk#* "Budapest" wu
ua "quality" wa
uai "Waikiki," "why" wai
uan*# "quantity," "Juan" wan
uang "Wong," "quality" + /ng/ wang
ui "weigh" wei
un*% "Owen," "won" wen
uo "wall" WO
Ux* (no English equivalent; pro- yiu

nounced with the tongue in
the /i/ position and the lips
in the /u/ position, simul-
taneously.)
Uan*#* /i/ + "Ontario" ylan
Ue** /G/ + "hen" yle
Un%% /i/ + /n/ yin
* Abbreviation of /uo/ after labials m, b, p, and f.
**/U/, /tuan/, /Ue/, and /Un/ are spelled u, uan, ue, and un

respectively after J» 9» X, and Y.
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INTRODUCTION
The ability to use the Chinese number system may be one
of the most useful skills you will acquire during this course.

The Numbers resource module introduces the Chinese numbers
from zero through 99,999 and ordinal numbers.

The essential part of this module consists of the
Numbers (NUM) tapes and the accompanying displays and
exercises in the workbook section of this module. The
workbook text is followed by a summary section.

You should work through at least the first four tapes,
which introduce the numbers up to 100, while you are study-
ing the Orientation Module. These tapes include some work
on pronunciation. Working with numbers offers an excellent
opportunity to build up fluency and accuracy of pronuncia-
tion without having to learn a lot of new vocabulary.

NUM tapes 5 and 6 are intended to be used with the
second half of the Money Module, where higher numbers are
used in banking situations. However, because tapes for the
resource modules are as self-contained as possible, you may
use them at any time with a minimum of reference to other
components of the course.
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TAPE 1 WORKBOOK (NUMBERS 1-6)

DISPLAY |
! yi 4 s
2 er 5 wi
3 san 6 liu
Exercise |
A o B. _ _ _ _ c. _ _ _ _
I 32 4 ' 4 | 3 2 21 43
D o E. _ _ _ _
4 3 | 2 321 4
Exercise 2
A. 1243 B. 3421 C. 1324 D. 4132 E. 2431
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Exercise 3

AL B. _ c. _ _ _ .
| 2 56 3546 | 6 5 3
o. _ E.
52 4 6 56 25
G Exercise 4
A. 5315 B. 5362 C. 1645 D. 2564 E. 6135
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TAPE 2 WORKBOOK (NUMBERS 7-10 and 0)

DISPLAY |
| VA 6 liu
2 er 7 q7
3 s&n 8 b3
4 s 9 Jiu
5 wi 10 shi
0 I ing
Exercise |
A, B. _ _ _ _ C o
57 6 8 8713 27 8 4
b. _ _ _ _ E o
4 7 3 8 8 6 75
Exercise 2
A. 8765 B. 7843 c. 7157 D. 2867 E. 5868
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Exercise 3

Exercise 4

A.

Exercise 5

A. 8790

Exercise 6

B.

1939

B. _ _ _ _
1 357

E. _ _ _ _
7 8 87

B. _ _ _ _
7980

E. _ _ _ _
4 039

C. 4096

B. _ _ _ _
I 4 9 2

E. _ _ _ _
i 9209

D.

2005

4 3 87

9 0 87

E. 7980
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TAPE 3 WORKBOOK (NUMBERS 11-99)

DISPLAY |

shiyT 20 érshi 22 érshiér

shidr 30  sanshfi 33 s&nshisan
I3 shisan 40 sishf 44 sishisi
14 shis} 50 wishi 55 wishiwd
15 shiwl 60 lidshfi 66 lidshilid
16 shilid 70 qTshi 77 qTshigT
17 shiqT 80  bashi 88 bashiba
I8  shibs 90  jilishi 99  jiUshijid
19 shijit
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Exercise |

Exercise 2

. 85

6. 29
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TAPE 4 WORKBOOK (NUMBERS 1-99, REVIEW)

Exercise |
. 3 2. 16 3., 48 4, 70 5.
6. 91 7 34 8. 59 9, 6 10.

Exercise 2

. 67 2. 12 3. 90 4., 54 5.

6. 35 7. 26 8. 79 9. 48 10.

Exercise 3

Exercise 4

. 36 2. 4| 3. 72 4. I8 5.

6. 94 7. 25 8. 66 9. 52 10,

Exercise 5

le 21 + 10 2. 65 + 10 3. 33 + 10 4. 18 +
5. 59 + 10 6. 74 + 10 7. 42 + 10 8. 86 +
9. 25 + 10 10. 76 + 10
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TAPE 5 WORKBOOK (NUMBERS 100-999)

DISPLAY 1
100 yibai 600 liub3di
200 liangbdi 700 qTbai
(lidngbdi)*
300 sanbai 800 babai
400 sibdi 900 Jjitubai
(jiGb3i)
500 wubdi
(wib3i)
DISPLAY 1l
140 yibdisishf 655 liubdiwlishiwl
222 lidngbdiérshiér 747 qTbdisishiqgT
(lidngbdiérshidr)
561  wibZilidshiyT | 999  jitbZijilishijid
(wibailiushiy™) (jidbdijitshiji

*Romanization in parentheses indicates tone changes.
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Exercise | (Answers are on tape.)
I 6.
2 7.
3. 8.
4, 9.
5 10

Exercise 2

l. 630 2. 543 3. 224 4, 468 5. 770
6. 185 7. 852 8., 292 9. 369 10. 987
DISPLAY Il
COLUMN | COLUMN 2
104 yibdilingsi ’ 140 yibdisishi
202 lidngbailinger 220 lidngbdiérshi
(1idngbdilingér) (fidngbdiérshi)

405 sibdilingwld . 450 sibdiwlshi

603  1iub%ilingsan 630  1iub3isanshi

709 qTbailingjit 790 qtbaijiushi
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DISPLAY IV

[10 = yibdiyTshi 414 sib3iyTshisi

211 lidngbdiyTshiyT ¥t At g
(114ngbiiyTshiyT) 716 qTbaiyTshiliu
312 sanbiiyTshier | 918  jiub3iyTshiba

(jiGb3iyTshiba)

DISPLAY V

111 212

121 222

131 232
Exercise 3
l. 101 2. 110 3. (NN 4, 270
5. 308 6. 410 7. 555 8. 901
9. 613 0. 220 Ite 812 12, 721
Exercise 4
. 909 919 A99| 6. 414 44 444
2. 741 747 774 7. 200 208 280
3. 203 213 230 8. 515 525 55}
4, 3|1 313 33} 9. 808 868 881
5. 602 612 621 10. 101 110 11
Answers to Exercise 4: . 919 2., 741 3, 230 4, 311
5. 602 6. 444 7. 208 8. 525 9, 808 10. 110
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TAPE 6 WORKBOOK (NUMBERS 1,000-99,999)

DISPLAY 1
1,000 yiqian 6,000 liugiadn
2,000 lidngqian 7,000 qTqidn
3,000 sdngian 8,000 bagian
4,000 siqidn 9,000 Jituagian
5,000 wiqgidn

I_)ISPLAY |

1,246 yiqidnlidngbdisishiliy

3,575 s@nqid@nwlbdigTshiwl
6,750 lilgqidnqTbdiwlshi
|
2. 3,690 3. 1,200 4, 6,455
5. 2,899 6. 7,131 7. 4,256 8. 9,742
9. 8,329 10. 2,974
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Exercise 2

l. I, 111 2. 7,117 3. 2,210 4, 6,616
5. 4,912 6. 9,115 7. 3,813 8. 5,419
DISPLAY IH
COLUMN | . COLUMN 2

1,001 yiqianlingyT b, 101 yigidnyibdilingyT

2,002 lidnggianlinger 2,202 lidnggianliangbailinger
6,005 liugianiingwl 6,605 1iuqidnlilbdilingwd
7,007 qTqidnlingqT 7,707 qTqiangTbailingaT

9,009  jilqianlingjii 9,909  jiuqi&njiubailingjil

Exercise 3

t. 6.
2. 7.
3 8.
4. 9
5. 10.

(Answers are on page 68.)
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Exercise 4

[. 8,647 2. 1,202 3. 4,007 4.
5. 7,212 6. 3,410 7. 9,704 8.
5,330 10. 2,222
DISPLAY IV
10,000 yfiwan 610,000 |itwan
2;0,000 liangwan 7.0,000 giwan
I ]
3t 0,000 sdnwan 810,000 bdwan
1 I
4,0,000  siwan 9,0,000  jilwan

5: 0,000 wiwan

Exercise 5

| 6.
2. 7
3. 8.
9.
10.

(Answers are on page 68.)
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Exercise 6

. 82,139 2. 45,365 3. 21,540 4, 69,211
5. 93,537 6. 14,610 7. 57,442 8. 38,793
9. 76,818 10. 28,954
DISPLAY V

COLUMN | COLUMN 2
|,0001 yiwanlingyT 1,0001 yiwanlingyT
1,0011 yiwanlingyTshiyT 1,100 yiwanyiqidnlingyT
1,001 yiwanlingyibai- . I,1101 yiwanyiqignyibai-~

yTshiyT fingyT

Exercise 7

l. 6.
2. 7
3. 8
4, 9
5. 10.

(Answers are on page 68.,)
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Exercise 8

1. 80,015
5. 54,003
9. 62,008

Ixercise 9

. No. 42
>. No. 36
5. No. 29
. No. 63
5. No. 84

o

[w)

O

O

O

[s14 A1 ]g 174 o114

(V114

- - - -

-

2. 46,002

6. 30,009

0. 90,509

3

7.

DISPLAY VI

No. 42 Dalil

No. 36 Dalil

Street
Street
Street
Street

Street

Jig si

Jie

67

S

a

70,005

27,006

shiérhao

nshiliuhao

4. 22,201

8.

10,055
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ANSWERS TO TAPE 6 EXERCISES

Exercise 3

I. 1,001 6. 4,008
2. 1,101 7. 9,616
3. 6,505 8. 3,403
4. 7,001 9. 5,501
5. 8,810 0. 6,006

Exercise 5

. 1, 11HI 6. 85,215
2. 52,520 7. 23,310
3. 78,234 8. 67,490
4. 92,467 9. 34,8453
5. 45,738 10. 29,672

Exercise 7

1. 20,00l - 6. 84,206
2. 40,010 7. 60,009
3. 33,001 8. 59,003
4., 70,601 9. 10,050

5. 98,015 0. 20,505
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SUMMARY

The Chinese system of numbers is simple and predictable.

- You may find it more regular than the number system in English.
Here are the numbers | to 10 plus zero:
yT ) wia (5) jit (9)
ér (2) tia (6) - shi (10)
s&n (3) at (7) ling (0)
sl (4) ba (8)

The numbers 11 through 19 are formed with the word for
10, shi, followed by the words for | through 9:

shiyT () shisi (14) shiqT (17)
shiér (12) shiwl (15) shib3d (18)
shisan (13) shilit (16) shijiu (19)
You can see that the system for forming I! through |9 resembles
addition: 10 + |, etc.
The number 20 is literally "two tens." All the multiples

of 10 are formed with the words for 2 through 9 followed by
the word for 10, shfi:

érshi (20) wishi (50) bashi (80)
sanshi (30) liushi (60) jiﬁshf (20)
- sishi (40) qTshi (70)

You can see that this system resembles multiplication: 2 x 10,
etc,

The remaining numbers up to 100 are formed by combining
these two systems. For examplie, to form the word for 21,
first multiply, "two tens," and then add the word for 1.

érshiyt (21) sishijiu (49) litshiqT (67)
&rshibs (28) sishiyT  (41) gTshish (74)
sdnshiér (32) wlishisan (53) bashilil (86)
sanshiliu (36) wishiba (58) jiushieér (92)
sishiwl (45) liushiwl (65) Jitushijiu (99)
Notice that shi, 10, loses its tone in the examples above.
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HUNDREDS

Multiples of 100 are formed in the same way as mulftiples
of 10: the words for | through 9 followed by the word for
"hundred," -bai.

yibai (100) sibdi (400) qThai (700)
iidngbai (200) wlbai (500) babai (800)
(1idngbdi) (wbai)

i ws Sa v jiubai (900)
sdnbai (300) liubai (600) (j1Gb31)

Notice that t+he word for 1|, yT, occurs before —Eéi, although
it was not used before 10, shi. Note also the different word
for 2 used when forming the hundreds. In the numbers 2, 12,
and all numbers contalining 2 up to 100, ér is used. Lidng-
is used with hundreds. '

When forming numbers with "hundred," remember that some
of the numbers from | through 9 change tone before the Low
tone of -b3i. YT (1) changes from a High tone to a Falling
tone. LiZng (2), wi (5), and jil (9) change from Low tones
to Rising tones.

yT yibai

lidng- fidngbdi (lidngbai)
wi wlbdi (wlbadi)

jib jiubdi (jiGbdi)

The numbers | through 9 after the hundreds bring up a
special point when there is no number in the tens place:
a zero, ling, is used to mark that place.

yib&ilfingyT (1o1) liub&ilinglit (606)
tidngbdilinger (202) qTb3ilingqgT (707)
(1idngbdilingér) bSb3i1{ngbs (808)
sanbdilingsan (303) jiubailingjit  (909)
sibdilingsi (404) (jidbdilingjil)
wubailingwd (505)

(wibdilingwl)

When numbers in the teens follow the hundreds, yT (1) is
inserted before the word for 10, shi. To understand why this
is necessary, you need to distinguish between the numbers |
through 9 and the numbers which label a group of numbers--more

specifically, which label a power of 10, such as "ten," shi,
"hundred," -b%i, and so on. The rule is that two numbers
which are labels for other numbers (such as -bdi and shi)
cannot occur one after the other. Therefore, y7 i1s added

before shi in the numbers 110 through 119,
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yibdiyTshi (110) wibdiyTshiwl (515)
lidngbdiyTshiyT (211) babadiyTshiliu (816)
sibdiyTshiér (412) s8nbaiyTshiqT (317)
jiUb&iyTshisan . (913) liub3iyTshibd (618)
qTb3iyTshis) (714) yibdiyTshijit (119)

The High tone of yT changes to a Falling tone before the Low
.. tTone of -bdi but does not change before shi, as you wculd

. expect. The tone of yT is usually affecTed by any tone which
- follows, but this case Is an exception,

The remaining numbers in the hundreds are formed
regularly.

yib3ibashijil (189) liub3isishiqT (647)

lidngbdiérshier (222) qTbdisdnshilia (736)
sdnbadisishilil (346) babdiqiTshijil (879)
sibdibashi (480) Jiubailiushier (962)
wlbadisdnshiyT (531)

THOUSANDS

The word for "thousand" is -gqi@n. The thousands are
formed in the same way as the hundreds.

yigi&n (1,000) litgidn (6,000)
lidngqian (2,000) qTgi&n (7,000)
sanqgidn (3,000) baqian (8,000)
siqgian (4,000) Jjitugian (9,000)
wlqidn (5,000)

Notice that 2 is lidng- and that the High tone of yT changes
to a Falling tone before the High tone of -gian.

Rules concerning tone changes and use of yT7 and ling for
numbers in the hundreds also apply to numbers in the thousands.

yigianiingbashiliu (1,086)
lidngqianlidngbdidrshi (2,220)
wiqidnlilbdiyTshi (5,610)
baqianyib3ilingwi (8,105)

jiuqigdnlingyTshiqT (9,017)
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The use of ling is expanded in numbers as large as
thousands. The word lfng can stand for two or more adjacent

zeros. This use is similar to the English "and" in "one
thousand and one" (1,001).
yigianlingyT (1,001) lidqidnlingliu (6,006)
lidngqianlingér (2,002) qTqidnlingqgT (7,007)
sdnqianlingsan (3,003) bdqidnlingbd (8,008)
siqianlingsi (4,004) jitgianlingjia (9,009)
wiqidnlingwl (5,005) ,

Seemingly, this expansion of tThe meaning of ling could lead
" to confusion, but compare the following:

yiqiansibdilinglia (1,406)

yigisnlingsishilit (1,046)

yiqianlingliu (1,006)

yigianlinglitshi (1,060)

The remaining numbers in the thousands are formed

regularly.

jitqidnlidngbdiqTshibd (9,278)
qTqidnsanbaiyTshiyT (7,311)
siqgianwibdiérshier (4,522)

lidngqianyibdiliushisan (2,163)

TEN THOUSANDS

The word for "ten thousand" is -wan.

yiwan (10,000) litwan (60,000)

lidngwan (20,000) giwan (70,000)

sZnwan (30,000) "~ bédwan - (80,000)

siwan (40,000) jiuwan (90,000)

wiwan (50,000)
‘Notice that the numbers yT, g7, and b&d change from High tones
to Rising tones before the Falling tone of -wan.

The rules for hundreds and thousands also apply to tTen
thousands: 1) The word lidng- (2) is used with -wan.
2) Numbers which label a position cannot occur one right after
another. 3) The word ling can stand for two or more adjacent
zeros in a number.

jituwanérqiansanbdisishilil (92,346)

| iSngwanérqisnérbdiérshier (22,222)
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bdwanlingba (80,008)
badwanl ingb@shiba (80,088)

bdwanlingbdbdibashibad (80,888)

I'n the first two examples &r is used for 2 when it is not the
first digit in a number. The second example clearly shows
that native speakers may start off with lidng- and then switch
to ér. '

" Numbers in the ten thousands bring out a characteristic
»f the Chinese number system which is truly different from the
Znglish system of numbers. Traditionally, Chinese numbers
were written with the comma to the left of the fourth digit.

| idngwanwlqidnwlbdisanshilil 2,5536

bdwanliluqidnqgTbdisishigT 8,6747

ORDINAL NUMBERS

Like the cardinal numbers, ordinal! numbers in Chinese are
also easily and regularly formed. The word for "number," d}-

(in the sense of "number I") may be placed before any cardinal
number to make it an ordinal number.

diyT ("number I," "firs+t")

dieér ' ("number 2," "second")

disan ("number 3,"™ "+third")

disi ‘ ("number 4," "fourth")

diwl ("number 5," "fifth")

diliu ("number 6," "sixth")

diérshi ("twentieth")

The prefix Qlf must be followed by a unit number, not by
3 number which is a label for a group of numbers. For instance:

diyibdi ("Conel hundredth")

(NOT dibdi)

diyliqgi&n ("Conel thousandth™)
(NOT diqidn)

diyiwan ("Conel ten thousandth™)

(NOT diwan)
lotice that this does NOT hold +rue for +he numbers 10 to 19:

dishfi ("number 10," "tenth")
dishiyT ("number 11," "eleventh")
dishijit ("number 19," "nineteenth")
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There is also another word, -hdo, which when used with a
number refers to things in an order. Unlike the numbers used
with Qlf’ +he numbers with -hdo come to be used as names for
the things they refer to, as in addresses or dates.

DalY Jig Sishiérhao ("No. 42 Dali Street™)

Sanylié SanshiyThao ("March 31st™")

SAYING NUMBERS ALOUD

There are two ways to say numbers aloud.  One way is to
give the full form of the number, including the labels for the
powers of 0.

80,011 bdwanlingyTshiyT

12,705 yiwanlidngqiangTbadilingwl

70,009 giwanlingjiu

48,347 siwanbdqidnsanbdisishiqT

The other way is to use "telephone style," leaving out

the labels for the powers of 10.

80,011 bd-1ing-1ing-yT-yT

12,705 yT-ér-q7-1ing-wl

70,009 qT-ting-ling-ling-jiu

48,347 si-bd~sdn-si-qT
There are two things to notice when reading numbers "telephone
style." First of all, since there is a slight pause between
each number, the tone of a syllable is not changed by the next
syliable. Therefore, all numbers are pronounced with their

basic tones. Secondly, ling cannot stand for more than one
zero {(and is repeated if need be).

"Telephone style" is often used fto identify a year. The
word for "year," -nidn, follows the numbers.

yT-jitd-wi-17ng-nidn  (1950)
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Z3o0!

Women shang ké ba.
Ni tTng wo shud.

N7 ddng le ma?

W6 bl ddng.

Dong le.

Qing g&nzhe wo shud.
Qing ni zai shud yici.
Dul le.

Bu duil.

Wd bu zhTdao.

Shi shénme yisi?

H30, wdmen xia ké ba.

2

Wo méi +TnggTngchu.

WO ydu yige weénti.

Wang Danidn, nY wén wénti.

HG M&iling, nY hufda.
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Good morning.

Let's bégin class.
Listen to me say it.
Do you understand now?
| don't understand.

| understand.

Please repeat after me,.
Please say it again.
That's correct.

That's not right.

| don't know.

What does it mean?

Ckay, class is over,

I didn't hear clearly.

I have a question.

- You said it wrong.

Your pronunciation isn't too
good.

You talk with him OR You
tell i+ +to him.

Wéng Danidn, you ask the
questions.

HG M&iling, you answer them.
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Oing ni fanchéng ZhSngwén.

Qing nY fanchéng YTngwén.

Q1

ng da yidianr sh&ngyTn
shuG.

Qing man yidianr shud.

Zhang L3oshT, nin hdo!

Mingtian jian.

Car Zhdngwén zénme shud?
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Please translate it into
Chinese.

Please translate it into
Eng!lish.

Please talk a |ittle louder.

Please talk a little slower.

Mr. (Teacher) Zh&@ng, how are
you?

See you Ttomorrow.

How do you say "car" in
Chinese?



TIME and DATES (T&D)

- 'NTRODUCTION

This resource moduie summarizes and supplements core
-module presentations
“Dates (T&D) tapes

involving dates and time.
the month,

Time and
I and 2 cover dates (year, month,
day of the week,

day of
week" and "yesterday").

and such expressions as '"next

T&D tapes 3 and 4 cover time (clock
time and such expressions as "in the morning").

The prerequisites for this module are P&R tapes 1-6 and
NUM tapes 1-4.

Otherwise, the Time and Dates Module is self-
contained. Note, however, that dates are introduced with
tapes 5 and 6 of the Biographic

Information Module and that
time is introduced with tapes 5 and 6 of the Money Module.
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TAPE 1 WORKBOOK (DATES) *

Exercise | (Answers are on tape.)

. (1) August 5th (2) September 5th (3) August I5th

2. (1) August 2nd (2) August 20th (3) July 10th

3. (1) January 20th (2) July 12th (3) October 20+th

4. (1) October 4th (2) February 8th (3) November 10th

5. (1) February 9th (2) December 4th (3) June 14+h

6. (1) February 7th (2) December 7th (3) December Ist

7. (1) April Ist (2) October 13th (3) May 7th

8. (1) October 10th (2) April Ilth (3) April Ist

9. (1) July 17+%h (2) March 19th (3) January lffh

i10. (1) December 25th (2) July 3lst (3) January 3lst
DISPLAY |

. April 20+th 4. March 14+th 7. September 3rd

2. May 20th 5. March 25th 8. July 3rd

3. May l4th 6. September 25th 9. July I1th
DISPLAY I

l. February 18 3. July 20 5. October 4

2. November | 4, May 4 6. July |

*The Summary at the end of this module restates the rules
presented on T&D Tape |.
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TAPE 2 WORKBOOK (YEARS AND DAYS OF THE WEEK)

DISPLAY |
I. February 22, 1732 4. June 15, 1215
2. July 4th, 1776 5. May 8, 1945
3. January |, 1863 6. April 7, 1939
DISPLAY 1i
LAST THIS NEXT
| 1925 1926 1927
2 1960 1961 1962
3 ? Real ?
Time
Exercise |
Sunday Thursday
Mdnday Friday
Tuesday o Saturday

Wednesday
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Exercise 2

. Monday Tuesday Wednesday
2. Thursday Friday Saturday
3. Friday Saturday Sunday -
4. Thursday Friday Saturday
5. Wednesday Thursday Friday
6. Thursday | Friday Saturday
7. Monday Tuesday Wednesday
8. Wednesday Thursday Friday
DISPLAY lii
March
Sunday|Monday|Tuesday|Wednesday| Thursday|Friday|Saturday
! 3 4 5 6 7 8 9
August
Sunday|MondayjTuesday| Wednesday| Thursday|{Friday|{Saturday
2 12 13 14 5 16 17 18
December
Sunday|Monday|Tuesday|Wednesday| Thursday|Friday|Saturday
> 20 21 22 23 24 25 26
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TAPE 3 WORKBOOK (CLOCK TIME)

DISPLAY |
1. 5:00 3. 2:00 5. 12:00 7. 11:00
2. 7:00 4. 10:00 6. 3:00 8. 8:00
DISPLAY Ii
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Exercise | ,

l. 4:00 4:15 4:30 4:45
2. 6:00 6:15 6:30 6:45
3. 2:00 2:15 2:30 2:45
4, 12:00 - 12:15 12:30 12:45
5. 11:00 f1:15 I1:30 11:45

(Answers are on page 83.)

Exercise 2

. 10: 6.
2. I: 7.
3. 5: 8
4 9: 9.
5. 4: 10

(Answers are on page 83.)

Exercise 3

I 6.
2 7
3. 8.
4. 9.
5 10
(Answers are on page 83.)
DISPLAY Il
. 4:10 3. 7:35 5. 1:04
2. 12:25 4, 6:453 6. 9:45
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Exercise |

. 4:30 2.

Exercise 2

. 10:15
2. f:15
3. 5:30
4. 9:45
5. 4:30

Exercise 3

I 3:05
2. 5:07
3. 9:20
4, 10:40
5. 6:59

6:

ANSWERS TO TAPE 3 EXERCISES

00

:45
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12:

4.

:45

: 00

30

: 45

: 45

: 30

12:

15

5.

: 45
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TAPE 4 WORKBOOK (CLOCK TIME AND PARTS OF THE DAY) *

Exercise |
| 4, 7.
2. 5. 8.
3. 6. 9.
(Answers are on page 88.)
DISPLAY |
l. 6:15 3, 9:20 5. 1:17
2, 3:10 4, 11:30 6. 5:05
DISPLAY I
. 3:45 3. 11:40 5, 7:55
2, 1:50 4, 9:46 . 6. 12:59

*For further information on de as an indicator of past time,
see notes on Nos. 6-7, Unit 4, BIO.
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DISPLAY Il |

THE A.M. CLOCK
(from midnight
until noon the
next day)

THE P.M,., CLOCK
(from noon until
midnight)

w‘énshang
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Exercise 2

l L 4 .
2. 5.
3. 6.

Exercise 3

.. last year
February

2. last year
January

3. this year
July

4. last month
3rd

5. last month
20+th

6. jast week
Monday

7. this week
Thursday

8. August 6th
9. July 2nd

i0. February I7th

9.

(Answers are on page 88.)

last year
March

this year
April

this year
January

+his month
18+h

next month
5+h

+his week
Tuesday

this week
Saturday

May 3rd
January 2lst

March 30th

last vyear
April

next year
“April

next vyear
November

next month
9th

next month
2nd

next week
Friday

next week
Wednesday

December 1|1+h
October 13+h

June 8th

(Answers are on page 88.)
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DISPLAY IV
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ANSWERS

Exercise |
f. 1:50
2, 8:35
3, 6:00

Exercise 2

1. 2:00 p.m.
2. 10:15 a.m.

3. 12:30 p.m.

Exercise 3

|. last year
February

2. this year
April

3. this year
July

4, next month
9+th

5. last month
20th

TO TAPE 4 EXERCISES

5:15 7.
8:05 8.
7:45 9.
9:45 p.m. 7.
5:00 a.m. 8.
6:25 a.m. 9.

6. This week
Tuesday

7. next week
Wednesday
8. August 6th

9. January 2Ist

June 8th
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SUMMARY

MONTH, DAY, AND YEAR

In Chinese, the names for the months of the year are‘fhe
numbers | through 12 followed by the word for "month," yud.?*

Yiyué ("January"™) Qiyué ("July™)
éryué ("February") Bédyué ("August")
Sanyué ("March™) Jilyueé ("September™)
SYyué ("April™) Shiyud ("October™)
Wiyué ("May™) ShiyTyué ("November")
Lidyué ("June™) Shiéryué ("December™")

The tones on the numbers yT, 9T, and b3 change fto Rising tones
before the Falling tone of yue.

The day of the month is expressed by the number of the day
followed by the bound word -hdo. Literally, -hdo means "number."

sihao ("the 4th™)
gihao ("the 7+h™)
shigThao ("the 17+th™)
(shigfhao)

érshibdhao ("the 28th")

(érshibdhdo)
Notice that the numbers yT, g7, and bd do not always change

tone when part of a larger number. This varies from speaker to
speaker,

The order of the month and the day of the month is the
same in Chinese as it is in English:
Qiyué sihao ("July 4™)
Bédyué jilhdo ("August 9")

Shiéryue &rshiérh3o ("December 22")

*Yué was introduced in the Biographic Information Module with
the spelling ylié. Starting with the Money Module, the umlaut
is written only where it is necessary in PTnyTn: after n and |,
to distinguish nu from nii and lu from |d.
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To ask what month or what day of the month it is, use the
question word ji-, "how many":

Zhéige yu® shi jiyu&? ("What month is this?")
JTntian jYhdo? ("What is today's date?")

Ji- is usually used when the number in the answer is expected
to be no more than 10 or so (dudshao being used otherwise).
But notice that Alf is used for the day of the month, when the
answer may contain a number up to 31.

In identifying years, four single-digit numbers are followed
by the word -nién, "year":

YTjiGértiunian  (1926)
YTjils@nsannidn (1933)
YTjilusYérnién (1942)

YTjiuwllingnidn (1950)
These numbers are given in "telephone style" (one by one), not
combined into a larger number. YT, g7, and bd do not change
tone in "telephone style."
When asking "what year?" the question word néinidn is used:
NT shi néinién sh&ngde? - ("What year were you born?")
When giving the month, day, and year in Chinese, proceed
from the larger to the smailer:
YTqTqTlitnidn Qfyue sYhao ("July 4, 1776")
YTjitwlilingnian Sanyue sanshiyThdo ("March 31, 1950")
YTjitlinglingnidn Lilyue shiwlhao ("June 15, 1900")

Notice that the word ling, "zero," is inserted each time a
zero is used.

DAYS OF THE WEEK

The names for days of the week from Monday through Saturday
are formed by using the word for "week," xTng, followed by a
number. Notice fthat the Chinese week begins on Monday.

xTngqT ("week")
XTngqTyT ("Monday")
XTngqTer ("Tuesday™)
XTngqTsan ("Wednesday")
XTngqTsl ("Thursday")
XTngqTwl ("Friday")
XTngqTliu ("Saturday")
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_ There are two different words for "Sunday," neither con-
taining a number:

XTngqtTtian ("Sunday")

Literally, XTngqTtisn is "heaven day," and XTngqTr} is "sun
day."

In addition to these commonly used names, which are

“standard in the People's Republic of China, there are names
formed with {Tbai:

LibaiyT ("Monday")
Libadiér | ("Tuesday")
Libaisan ("Wednesday")
Libais) ("Thursday™)
Libaiwl ("Friday")
Libailiu ("Saturday"™)
LYbaitian ("Sunday")
Libair)

To ask what day of the week it is, the question word ji-
is used:

JTntidn xThgqTji? ("What day is today?")
JTntian 17baijy? ("What day is today?")

TIME WORDS WITH DAY, WEEK, MONTH, AND YEAR

The words for "this year," "next year," and so on and the
words for "today," "tomorrow," and so forth are parallel, with
one exception (¥%*): ‘

jTnnién jintian

("this year") ("today")

mingnién mingtian

("next year") - ("tomorrow")
*qunién zubtian

("last year") ("yesterday")

ndunién hdutian

("year after next") ("day after tomorrow™)
qidnnién . qgidntian

("year before last") ("day before yesterday")
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The words for "this month," "next month," and so on an
+he words for "this week," "next week," and so forth are
parallel:

zhéige yué zh&ige xTnggT OR
("this month™) zhéige 17bai

("this week")
xiage yué xidge xTngqT OR
("next month") xiage 17bai

("next week")
shangge yué shangge xTngqT OR
("{ast month") shangge !7bai

("last week™)

TELLING TIME

Disn, literally meaning "dot," is the counter for hours
on the clock. The word zhdng, "o'clock” (literally "clock"),
is added optionally.

Yididn (zhdng) (1:00) QTdidn (zhdng) (7:00)
Liidngdidn (zhdng) (2:00) Badian (zhdng) (8:00)
Sandidn (zhdng) (3:00) Jiudiadn (zhong) -(9:00)
Sididn (zhdng) (4:00) Shidian (zhdng) (10:00)
Wididn (zhOng) (5:00) ShiyTdidn (zhdng) (11:00)
Liudidn (zhdng) (6:00) Shférdidn (zhdng) (12:00)

To express time on the half hour, the word ban, "half,"
is used:

Lidngdidn ban (zhdng) (2:30)

Wididn ban (zhdng) (5:30)

Jiudidn ban (zhdng) (9:30)

ShiyTdidn ban (zhdng) (11:30)
Notice that these expressions can also end in zhOng, "o'clock."

To express Time on the quarter hour, the word Eé' "quarter,"
is used:

Yididn yike (1:15, "a quarter after I™)

Lisngdiin sank& (2:45, "three quarters past 2"

Wudidn yike (5:15, "a quarter past 5")

Shidrdian sankeé (12:45, "three quarters past 12")

A more specific way to express the idea of "quarter past the
hour" is with the word guo, "to pass":
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sididn guo yike ("a quarter past 4")
shiérdidn gud yiké ("a quarter past 12")

To express the idea of "quarter to the hour," the word cha,
"to lack," may be used:

jitdisn chd yikeé OR

chd yiké jiudian ("a quarter to 9")
shiyTdidn cha yike OR
chd yiké shiyTdian ("a quarter to I1I™)

With expressions of quarter hours before the hour, two word
orders are possible. (Only one is possible with expressions
of time after the hour.)

Expressions of quarter hours before the. hour or past the hour
do not end in zhdng, "o'clock."

The word igg,-"minufe," is used to give the exact time:
li&ngdidn shiwlfén (2:15)

- b3di&n &rshiérfén (8:22)
shididn shifén (10:10)

shiérdidn s3nshiqTfén (12:37)

&n may be omitted in longer time expressions:

yidi&n s&@nshiwl . (1:35)
yididn sanshiwlfén

The word Ifng, "zero," may'be added to clarify a time

. expression:

sandidn wufén (3:05)
sandidn ling wifén

Gud and chad may be used with time expressions including
minutes:

sZndidn gud érshifén ("20 minutes after 3")

qTdi&n cha shifén ("10 minutes before 7")

chd shifén qTdian

To ask what time of day it is, use the question word J1 o
Jididn zhdng? ("What time is i1?")
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T&D MODULE

PARTS OF THE DAY

in Chinese, the different parts of a day are referred 1o

as follows: HOURS (approx.)

zdoshang ("morning"--full daylight 6-11 a.m.

(z3ochén) until near noon)

shangwl ("forenoon"--normal working 8 or 9 a.m.

(shangwu) hours until noon) until 11 a.m.

_ or | p.m.

zhdngw ("noon'") Il a.m. until

(zhdngwu) | p.m.

xiawl ("afternoon"--noon until the -5 p.m.

(xiawu) end of the business day) ~

wanshang ("evening"--after the evening 6-11 p.m.
meal) _

banyé ("midnight")

yeli ("night"--generally from il p.m. until
around |1 p.m. until sunrise) 4 a.m.

In Chinese, clock time is offen preceded by a word desig-
nating the part of the day involved: '

zioshang qTdidn zhdng ("7 o'clock in the morning,"
. 7 a.m.)
winshang badidn ban zhdng ("8:30 in the evening,"
8:30 p.m.)

Notice that the Chinese word order once again begins with
t+he larger unit and proceeds to the smaller.
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